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... vrapeni fértoch(, vyroba
horfickych kroji

... folding of women’s skirts,
production of Horiidcko folk
costumes

enata PotéSilova pochdzi z Lipova, obce leZici nedaleko Veseli nad Moravou.

0d détstvi byl jeji zalibou folklor, rdda oblékala lidovy odév a zajimala
se 0 jeho vyrobu a drzbu. Riznym technikdm vyroby a Gpravy tradicnich
odévnich soucdsti se ucila od zdejSich stardich nositelek lidového odévu.
Postupné zacala vyrdbét a upravovat vétdinu soucdsti horidckého kroje —
zhotovuje Zenské zastéry a rukdvce, muZské kalhoty a kosile. Jeji specializaci
je vsak starobyla technika vrapeni, ktera se vyuzivé pfi vyrobé neseitych sukni
horfidckého kroje, tzv. fértochdi. Renata PotéSilova vyznamnou mérou piispéla
k udrzeni této ojedinélé techniky. Horidcké kroje nejen zhotovuje, ale dokonale
ovlada i sloZité zplisoby jejich tpravy a kombinovéni odévnich souddsti, ¢imz
pfispivé k zachovéni unikatni krojové rozmanitosti v oblasti Horfidcka.

enata PotéSilovd comes from Lipov, a village situated near Veseli nad

Moravou. Since her childhood she has been interested in folklore; she
liked to wear folk dress and was interested in its production and maintenance.
Gradually she began to make and fit most of the Horfidcko folk garments.
She makes aprons and blouses for women, and trousers and shirts for men.
However, she specialises in an ancient technique, called vrapenti, i.e. folding the
fabric to create small pleats. This technique is applied on unstitched women’s
skirts, called a fértochy, which are part of the Horidcko folk costume. Renata
Potésilova has made a significant contribution to safequarding the knowledge
of this ancient textile technique, which is indispensable for some parts of folk
costumes.

Renata Potésilova | Lipov 239 | 696 72 Lipov
tel.: +420 736 260 231 | e-mail: renatapotesilova@seznam.cz



Nositelé tradice lidovych femesel
Bearers of Folk Craft Tradition

Nedilnou soucdsti naseho nemateridiniho kulturniho dédictvi jsou tradicni femesla.
RukodéIné vyroba a femeslo provézely ¢lovéka od nepaméti a vytvarely jeho samého,
jeho Zivotni prostredi a kulturu. Dnes-ni industridni spolecnost nahradila piivodni
riiznorodost vyrobk strojovou uniformitou a tradicni lidové femeslo odsunula na okraj
zajmu, ne-li k zaniku.

Ceské republika navézala na program UNESCO , Zijici lidské poklady” vlastni narodni
verzi — systémem NOSITELE TRADICE LIDOVYCH REMESEL. Od roku 2001 ocefiuje
v jeho ramci ministr kultury Ceské republiky zminénym titulem mistry, ktefi nejlépe
ovlddaji zanikem ohrozené technologie tradicni vyroby, podileji se na jejich uchovani,
Sifeni a preddvani dalsim generacim. Za dobu existence tohoto systému bylo ocenéno
vice neZ devét desitek vyrobcii z mnoha femesinych obord.

V roce 2022 byl program Nositelé tradice lidovych femesel zapsan do Registru
osvédcenych postupd pro zachovani nematerialniho kulturniho dédictvi UNESCO.

The know-how about traditional crafts forms an inseparable part of intangible
cultural heritage. Handicraft and traditional craft have accompanied people from
time immemorial and have formed them, their living environment and culture. The
contemporary industrial society has replaced the original diversity of products by
machine uniformity and has moved the traditional folk craft from the forefront or even
condemned it to doom.

The Czech Republic has drawn on the UNESCO programme entitled Human Living
Treasures through its own national version, namely by the system of BEARERS OF
FOLK CRAFT TRADITION. Since 2001 the Minister of Culture of the Czech Republic
has awarded the above title to masters who have the best know-how about traditional
manufacturing technologies at risk of dying out and who take part in preserving,
spreading and transmitting them to future generations. Over the existence of this
system the award has been granted to nearly nine dozens of craftsmen doing various
crafts.

In the year 2022, the Bearers of Folk Crafts Tradition program was entered into the
UNESCO Register of Best Practices for the Preservation of Intangible Cultural Heritage.
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